The people mentioned below will be making contribu-
tions for publication/documentation to the coming confe-
rence and workshops of the research group “Kultur und
Strategie” on the mentioned themes.

Divisional
Lecturer on cultural
Artist/Filmmaker

Economist (London)
Commander (Uitikon/Ziirich)
studies (University of Witten)

(Moscow) Writer (Paris) Lecturer on
Media Research (Berlin) Lecturer on cultural
studies (University of Essen) Musi-

cian/Conductor Aesthetics/Philosophy/Lecturer
on cultural studies (University of Wuppertal)

Film Historian (Stanford) Lecturer on cultural
studies (University of Teeside) Lecturer on
cultural studies (Athens) Artist (Berlin)

Military historian (Tel Aviv Hebrew University)

Filmmaker (Paris) Philosopher (Paris)

Artist (Center for Contemporary Art, School
for History and Theory of Images, Belgrad)
Theology/Philosophy/Composition (Wien) Director
of the Stedelijk Museum (Amsterdam) Film-
maker/Author/Illustrator (Kéin) Ecole d'Archi-
tecture Virtuelle du Rhine Supérieur (Basel)

Military Scientist, Fihrungsakademie der Bundes-
wehr (Hamburg) Philosopher, Rector of the Aca-
demy of Fine Arts Vienna (Vienna) Lecturer on
cultural studies/Historian (KéIn) Scientific
sociologist (University of Mainz) Filmmaker (NY)

Curator of Art/Director of the SMAK Museum
(Gent) Lecturer on cultural studies (Humboldt
University Berlin) Director of the Ludwig Mu-
seum/Curator of Art (Kdln) Lecturer of philo-
sophical studies (Kunstakademie Diisseldorf)
Palitical Science, Institute of Political Science (Vienna)
Political Scientist (Vienna)
Artist/Atelier van Lieshout (Rotterdam)
Artist/Filmmaker (NY) Philosopher/Palitical
Scientist (Centre for the Study of Democracy, University of
Westminster) Philosophy/Lecturer on cultural
studies (Collége Int. de Philosophie, Paris)
Lecturer on cultural studies (Paris)
Military historian (Militérhistorisches Forschungsamt, Pots-
dam) Director of the Wehrgeschichtliches
Museum (Rastatt) Curator (Hamburg)
Director of the Haus der Geschichte (Bonn)
Archéologischer Park/Regional Museum
Director of the Museum of Military
Filmmaker/Lecturer on
Mayor
Lecturer on

(Xanten)

History (Dresden)
cultural studies/Designer (Koln)
(Commune de Wolfisheim /Strasbourg)

cultural studies/Medic/Psychoanalyst (Heidelberg)
Philosopher (Karlsruhe) Military
scientist, Political scientist (Militarische Fiihrungsschule, Uni-
versitat Zirich/Genf) Lecturer on cultural
studies/ Lawer/Artist (Wuppertal) Curator,
Venice Biennial, (Switzerland) Artist (NY,
Croatia) Author/Lecturer on cultural studies
(Freiburg) Author/ Artist (Paris)
Director of the Preullen Museum (Wesel) Bun-
desamt fiir Wehrtechnik/Beschaffung (Koblenz)
Historian (Munich) Lecturer on
cultural studies (Munich) Lecturer on cultural
studies (Wuppertal) Philosopher (Slovenia)
Military experts from France, Slovenia,
Croatia and Switzerland etc., Artists from the Netherlands,
Belgium, France and Switzerland

+ -
Film program +
The fact that film and war often work as accomplices
has been proved and described in detail: modern film
techniques have been developed for military reconnais-
sance, films have mobilized populations for the purpos-
es of warfare but on the other hand have made visible
the atrocities of war. However, the films shown in con-
nection with the symposium “Art and War — Culture and
Strategy" are not the war films or anti-war films which
are considered, however justifiably, to be the classics of
their genre which depict war from a safe distance and
according to the established rules of the movie industry.
For our program, we have rather selected films whose
authors have reflected on the profound similarity bet-
ween strategies of war and artistic processes.
This similarity is due to the fact that the modern artist
wants to shock the observer, to overwhelm him with the
power of the images, to get rid of the critical distance
separating the observer and the work and to subject the
observer's imagination to his formative will. In modern
art resides a violence, an aggression, a destructive rage
which suggest that art and war could be related to one
another. The film program concentrates on the very films
not only aware of this relationship but making it their
central focus. Such as, for example, Godard in his film
“Les Carabiniers" where he recognizes in the soldiers'
fascination with images the same impulse which directs
his own film creation. Also for the Russian and Serb
film/video makers in this program, the shock effect unit-
ing art and war appears as a central theme. At the same
time these films show the fragility and helplessness of
art when confronted with unleashed violence which can
only be countered with irony if one doesn’t wish to
become an accomplice of war after all.
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Die Forschergruppe Kultur und Strategie untersucht, warum die
bisherigen Strategien der Konfliktbewaltigung so wenig
erfolgreich waren, um dann aus der Analyse weitergehende
Strategeme zu entwickeln.

Verkirzt, aber pointiert galt bisher, dall man Menschen,
etwa durch familidren Austausch oder gemeinsame Teil-
nahme an sportlichen, wirtschaftlichen und kulturellen
Ereignissen einander ndherbringen misse, um das zwi-
schen ihnen immer je gegebene Konfliktpotential einzu-
dammen, wenn nicht vollstandig zu neutralisieren. Wenn
die Menschen miteinander erst bekannt, ja vertraut seien,
wiirden sie daran gehindert, sich aggressiv gegeneinan-
der zu wenden. Nicht erst die systemische Familien-
psychologie zeigt indessen, dafl Konflikte, auch aggressiv,
zerstorerisch ausgetragene, gerade aus familidrer Néhe
entstehen kénnen.

Die Volker Ex-Jugoslawiens (Serben, Kroaten, Slowenen,
Albaner, Mazedonier, Kosovaren, Bosniaken) lebten seit
dem 2. Weltkrieg bis ca. 1990 relativ konfliktfrei in un-

Kunst +  Krieg
Kultur + Strategie

zahligen ethnische Grenzen, religiése Bekenntnisse und
sozialen wie kulturellen Status tbergreifenden Bindun-
gen. Sie erfiillten aufs Beste und Vorbehaltloseste die
Forderungen unserer politischen wie wissenschaftlichen
Friedens- und Konfliktstrategen; man solle nur miteinan-
der feiern und menschlich-herzlich umgehen, dann |8sten
sich Probleme des Zusammenlebens wie von selbst.

Vor allem Sport und Kultur wurden allgemein mit Poten-
tialen humanitarer Veredelung von Sportlern und Kiinst-
lern ausgestattet. Die edle Kultur galt geradezu als
das Humanum schlechthin und damit als Heilmittel zur
Befriedigung und Befriedung der Partialinteressen.

Indes: blutige Auseinandersetzungen zwischen den kul-
turell legitimierten Nationalstaaten, wie etwa in der
deutsch-franzésischen Erbfeindschaft, wurden in héch-
stem MalSe durch kiinstlerisch-kulturelle Interventionen
genahrt. Die brutalsten, inhumansten, Menschenrechte
miRachtenden Praktiken dieser nationalistischen Hege-
monialbestrebungen stammten samt und sonders von
Kiinstlern und anderen Kulturschaffenden (Germanisten,
Kunst-/Kulturwissenschaftler, Historiker oder Turnvéter)

und nicht von specknackigen Kananenkdnigen und mono-
kelbewehrten Militarképpen. Empfehlungen zum Massa-
krieren und Verbrennen der Feinde stammen von unseren
erlauchtesten Freiheitsdichtern; der Ausléschungs-Anti-
semitismus wurde im 19. Jahrhundert von einem unserer
gréBten Kulturgenies und Kiinstlerheroen, von Richard
Wagner, propagiert.

Kurz: dic Vereinnahmung von Kultur und Sport fiir den Humanismus,
die demokratischen Ideale und
die Verbesserung der Welt ist auberordentlich riskant.

Die Forschergruppe Kultur und Strategic erarbeitete inzwischen
eine Reihe von Theoremen, anhand derer man die kontraf-
aktische Behiibschung der Kultur zur Friedenskraft verab-
schieden kann und dennoch an dem generellen Konzept
einer Zivilisierung der Menschheit, wie seit dem 18. Jahr-
hundert, festzuhalten vermag.

Das Theorem vom verbotenen Ernstfall begriindet die Eichung
kultureller Aktivitdten am MaRstab des Unterlassens, des
Verhinderns. Ihm zufolge gilt es, in die Geschichtsschrei-
bung und in die politische Prospektion auch jene Ereignis-
se als bestimmend, folgenreich, groRartig aufzunehmen,
die nicht geschahen, weil man sie verhinderte. Die
Geschichte dessen, was nicht geschah, die Geschichte
des Unterlassens und Nicht-Tuns gilt es in kultureller,
politischer und sozialer Hinsicht zu entwickeln.

Das Theorem von der erpreften Loyalitit besagt: Die Politik der
kulturellen Identitdt besteht darin, Minoritaten innerhalb
von Majoritatsgesellschaften anzustiften, ihre je kulturelle
Autonomie zu behaupten, zur Not mit Gewalt. Kulturelle
|dentitaten von Majoritaten sind per Definition ausge-
schlossen, weil jede Gesellschaft nur aus Minoritaten
besteht. Die Begriffserfindung der kulturellen Identitat
hat keine reale Entsprechung, sie ist ein Kontrafaktum,
eine Konstruktion zur Erpressung der zu ihr gehdrigen und
zur ausbeuterischen Ausgrenzung aller nicht zu ihr gehori-
gen. Die Politik der kulturellen Identitat betreibt die Mafio-
tisierung der Gesellschaft, um Loyalitaten zu erpressen
(Kriegssteuer der PKK oder historisch friiher ,Gold gab ich
fir Eisen”). Die Mafiotisierung der Gesellschaft 1aRt sich
zugleich als Ghettoisierung der Gesellschaften beschrei-
ben, nur daR hier die Ghettos freiwillig als Schutz- und
Trutzburgen aufgesucht werden, um alle nicht zum eigenen
Ghetto gehdrigen fiir vogelfrei zu erklaren. Das nennt man
JKulturkampf”. Ihn abzuwehren, entwickelt die Forscher-
gruppe Konzepte zur Zivilisierung der Kulturen. Bazon Brock

The research group Kultur und Strategic is investigating why
previous strategies to foster the prevention of conflict
have had so little success up to now and to develop fur-
ther stratagems based on this analysis.

In brief it was believed up to now that people could be
brought together by having them participate together in
sporting, economic and cultural events in order to keep
the potential threat of conflict between them in check or
even to neutralize it altogether. It was thought that when
people got to know each other and became intimate
friends this would prevent them reacting aggressively to
one another. Systematic family psychology shows that
conflicts, also those of an aggressive and destructive na-
ture, arise especially in this kind of familiar proximity.

Art War
Culture + Strategy

-+

The peoples of former Yugoslavia (Serbs, Croats, Sloveni-
ans, Albanians, Macedonians, Kosovars and Bosnians)
had been living with very little conflict since the 2nd
World War up to 1990 with countless ethnic boundaries,
religious confessions and overlapping areas with different
social as well as cultural status. They fulfilled the require-
ments of our political as well as scientific peace and con-
flict strategies in an exemplary manner i.e. all that was
necessary was to deal with each other as human beings,
warm-heartedly, to live and celebrate together and pro-
blems would be solved.

Sport and culture especially were generally endowed with
potentials of humanitarian ennoblement by sportsmen and
artists. Noble culture was considered to be the epitome of
humanism and thus the ideal remedy to bring about satis-
faction and pacification of the interests of the parties
involved. Europe’s cultural history displays with surprising
clarity that regional resistance against Napoleonic globali-
zation led to bloody confontations culturally legitimate
national states such as the archenemies Germany and
France which were nourished to a great degree by various

forms of artistic and cultural intervention. The most brutal,
inhumane and atrocious practices stemming from these
nationalistic hegemonic ambitions arose entirely from
artists and other creative individuals (historians, experts
on aesthetics, cultural studies, Germanic studies and gym-
nasts) and not from bull-necked cannon kings and military
brains sporting monocles. Proposals to massacre and burn
the enemy came from our most illustrious spokesmen for
liberty; the extirpatory anti-Semitism of the 19th century
was propagated by one of our greatest cultural geniuses
and artists” heroes; Richard Wagner.

In a nutshell, expecting culture and sport to be beneficial in humanism,
achicving democratic ideals and improving the state of the world is
extremely risky.

The research group Culture and Strategy has worked out a
series of theorems according to which one can say good-
bye to the contradictory glamorization of culture as
a force for fostering peace and yet maintain a general
concept of civilizing humanity as has been the case since
the 18th Century .

The theory of the forbidden worst case justifies calibration of
cultural activities to a benchmark of restraint and preven-
tion. This leads us to the idea of the writing of history and
in political prospection to record those events as decisive,
significant and great which never occurred because they
were prevented. It is necessary to develop the history of
that which never happened, the history of restraint and not-
doing in cultural, political and social in this respect. It demon-
strates to what degree action and abstaining from action
should be related to one another in order to be successful.

The theorem of extorted loyalty says, the politics of cultural
identity consists of inciting minarities in societies to claim
their cultural autonomy resorting to violence if necessary.
Cultural identities of majorities are excluded by definition
because each society consists of minorities. The creation
of the term cultural identity has no real counterpart, it is
contradiction, a construction for extorting those who be-
long to it and excluding all those who do not. The politics
of cultural identity causes the mafianisation of society in
order to extort loyalty (war tax of PKK or historically earlier
“| gave gold for iron”). The mafianisation of society may at
the same time also be described as a ghettonisation of
society only in this case the ghettos are used voluntarily
as defiant fortresses from which all those not belonging
to the same ghetto are declared outlaws. This is called
“cultural warfare”. The research group developed con-
cepts for civilizing cultures to ward this off. Bazon Brock
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